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The curators would like to extend a special thanks to Professor Lubaina 
+LPLG�0%(�IRU�KHU�NLQG�DVVLVWDQFH�LQ�WKH�SUHVHQWDWLRQ�RI�0DXG�6XOWHU·V�
work in this project.

[1] 'A Thousand of Him, Scattered', Greg Egan, Diaspora, London: 
Millennium, 1998.



A Thousand of Him, Scattered: Relative Newcomers in Diaspora 
journeys through themes of storytelling and biography to examine how 
individuals relate to their diasporic status and its daily realities. Through the 
work of seven international artists - four showing in Scotland for the first time 
– stories and links are told and travelled from China to Tel Aviv, Togo to 
Helsinki. Each work individually deflects and mirrors the meanings of 
diaspora, its evolution as a concept over time, and the simultaneous utility 
and redundancy of it as a term describing a shared experience away from 
the homeland.  

Diaspora is generally defined as the dispersal of a community from their 
original homeland. However, diaspora is much more complex than this: 
necessitating in order to be truly diasporic, additional attributes including the 
longing to return to the homeland and a desire for the home culture to 
survive and be maintained in the new habitat. The term originates in a 
translation into Greek of the Bible from 607BCE, when it was used to 
describe the dispersion of Jewish, Greek and Armenian peoples. Its use to 
describe forced and voluntary movements of other groups, such as the 
African diaspora, is a much newer development, beginning in the 1950s.The 
proliferating use of the term since then – as an exemplary community of the 
transnational movement - is in direct correlation with the increasingly 
prominent experiences of transnationalism and de-territorialisation; not just 
of people, but also global capital, technology and media. Yet the endless 
application of the term onto new groups of displaced peoples also points to 
its downfall: over-stretched to the point of redundancy, the transferral of 
diaspora and its baggage onto other communities always hindered by its 
origins in the Jewish scenario. Furthermore, whilst grouped with other 
migrant experiences as representative of our supposedly hyper-mobile age, 
running through diaspora is a conservative streak: its demands for being 
diasporic as exclusionary as nationalism.

It is with this struggle between diaspora and the nation-state that we begin in 
<DHO� %DUWDQD·V� A Declaration. As the male figure rows out to Andromeda 
Rock off the coast of Tel Aviv and Jaffa, he replaces the Israeli flag rooted 
there with an olive tree; planting a symbolic act in Zionist ideology, but the 
olive tree also a central icon of Palestinian agriculture and sustenance. 
Ambiguously layered, the work confronts the possibility of foregoing 
nationalism for peaceful co-existence. 

List of works:

1. The Merchant of Venice (2010) Kiluanji Kia Henda
Digital C-print on Kodak Endura Archive Paper

2. A Declaration (2006) Yael Bartana
One channel video and sound installation. 7.30 mins 

3. Significant Others (1993) Maud Sulter
Silver Gelatin print and hand written text in white chalk

4. Calliope (1989) Maud Sulter
Cibachrome print 
Loan from The City of Edinburgh Council Museums and 
Galleries. 

5. Speeches (2012) Bouchra Khalili
Video installation. 19.55 mins 

6. Failed Attempt at Crystallization IIII (2003) Edgar Arceneaux
*ODVV��VXJDU�FU\VWDOV��PLUURU��ZRRG��WH[W�ERRN��$OH[�+DOH\�¶5RRWV·�

7. Coriolis - On the Planetary Wind Which United Twins (2012)
Milja Viita. Three channel video installation.  18 mins

8. 7KH�:D\�7R�0\�)DWKHU·V�9LOODJH (1988) Richard Fung
Single channel video. 38 mins

All works courtesy the artist, unless otherwise stated. 



 

.

&RQIURQWDWLRQ� LV� DOVR� DW� WKH� IRUHIURQW� RI� %RXFKUD� .KDOLOL·V� Speeches. 
Seynabou, a young Senegalese woman faces the camera from her home in 
a Paris suburb, both calmly stating and challenging us with her recited 
ZRUGV��¶,�DP�P\�ODQJXDJH�·�+HU�ODQJXDJH�LV�:RORI�DQG�WKH�ZRUGV�DUH�WKRVH�
of exiled Palestinian poet Mahmoud Darwhish, and in the sense that it is our 
language which groups us, her mother tongue transplants her from this 
suburb back to her home territory of Senegal. The works five chapters make 
visible and amplify a presence and voice not normally given a public 
SODWIRUP��7KLV�JHVWXUH�LV�SDUDOOHOHG�E\�.LOXDQML�.LD�+HQGD·V�The Merchant of 
Venice���D�KRPDJH�WR�6KDNHVSHDUH·V�SOD\�RI�WKH�VDPH�QDPH���ZKLFK�WDFNOHV�
the precarious employment immigrant workers are forced to accept in 
Europe as a stand-in for the infamous pound of flesh. The juxtaposition of 
the male figure against the decadent Venetian architecture heightens our 
awareness that his diasporic status is one borne of economic necessity; the 
choice to leave akin to exile, and links with the homeland maintained through 
money transfers and technology.

Economics again lies at the heart of the vast distance between twins Martine 
DQG�0DUWKH��0DUWLQH�ZRUNLQJ�DV�D�FDUHJLYHU�IRU�WKH�HOGHUO\�LQ�+HOVLQNL��ZKLOVW�
0DUWKH�VWD\V�EDFN�LQ�WKHLU�QDWLYH�7RJR��ZRUNLQJ�DV�D�GUHVVPDNHU��<HW�0LOMD·V�
9LLWD·V� SRHWLF� YLGHR� LQVWDOODWLRQ� Coriolis - On the Planetary Wind Which 
United Twins shows their sisterly ties beyond money through the Coriolis 
effect. Originating along the Equator, planetary winds are deflected either 
ULJKW�DQG�QRUWK��RU� OHIW�DQG�VRXWK��:LWK�7RJR�SODFHG� MXVW�DERYH�WKH�HTXDWRU��
9LLWD� VHHV� LQ� WKH�ZLQGV�SDVVLQJ� WKURXJK�7RJR�QRUWKERXQG� WRZDUGV�+HOVLQNL�
and carrying Martine with them, a visible manifestation of the forces causing 
WKHLU�VHSDUDWLRQ��:KLOVW�WKH�GLDVSRULF� OLQNV�EHWZHHQ�0DUWLQH�DQG�0DUWKH�DUH�
ILUPO\� LQ� SODFH��5LFKDUG�)XQJ·V� H[SHULPHQWDO� GRFXPHQWDU\�The Way To My 
)DWKHU·V�9LOODJH from 1988 is an attempt to piece together the broken links of 
children born into the first, second, third generations of diaspora and the 
enduring search for their roots. Born in Trinidad, Fung travelled to his then 
UHFHQWO\�GHFHDVHG� IDWKHU·V� KRPH� YLOODJH� LQ� VRXWKHUQ� *XDQJGRQJ� LQ� WKH�
autumn of 1986. The artist, through his voiceover, simultaneously examines 
the ways in which China has been represented by European missionaries, 
explorers and thinkers, and the obstacles standing in the way of his search: 
ODQJXDJH� EDUULHUV� DQG� KLV� IRUFHG� UROH� DV� WKDW� RI� WKH� WRXULVW� LQ� KLV� IDWKHU·V�
homeland. 
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7KH� GLVVRQDQFH� SUHVHQWHG� LQ� )XQJ·V� ZRUN� H[WHQGV� LQWR� Failed Attempt at 
Crystallization IIII�� D� VFXOSWXUDO� ZRUN� IURP� (GJDU� $UFHQHDX[� FUHDWHG� E\�
GLSSLQJ� D� FRS\� RI� $OH[� +DOH\·V� IDPRXV� QRYHO� 5RRWV� LQWR� D�
KLJKO\�FRQFHQWUDWHG�VXJDU�VROXWLRQ�XQWLO� VKLPPHULQJ�VXJDU�FU\VWDOV�FDOFLILHG�
RQ� LWV� VXUIDFH�� 5LFK� LQ� FXOWXUDO� DQG� DHVWKHWLF� FRQQRWDWLRQV� RI� VODYH�WLPH�
SODQWDWLRQ� DJULFXOWXUH�� WKH� VXJDU� FU\VWDOV� IRVVLOLVH� WLPH� DQG� KLVWRU\� LQWR�
FRQFUHWH� IRUP�� 7KDW� WKH� JHVWXUH� ZDV� XQVXFFHVVIXO� DQG� SXUSRVHIXOO\�
KLJKOLJKWHG� LQ� WKH� WLWOH� RI� WKH�ZRUN� SRLQWV� WRZDUGV� WKH� LPSRVVLEOH� QDWXUH� RI�
DQ\�UHDO�DWWHPSWV�E\�WKRVH�LQ�WKH�'LDVSRUD�WR�DWWDLQ�D�WUXH�VHQVH�RI�UHWXUQ�WR�
KLVWRULF�KRPHODQGV�

7KH�WZR�ILQDO�ZRUNV�LQ�WKH�H[KLELWLRQ�IURP�WKH�6FRWWLVK�*KDQDLDQ�DUWLVW�0DXG�
6XOWHU���Significant Others and Calliope�²�EULGJH�D�JDS�EHWZHHQ�WKH�GLDVSRUD�
DQG�KRPHODQG��%RWK�ZRUNV�RQ�VKRZ�DUH�SDUW�RI�WZR�VHSDUDWH�VHULHV�RI�QLQH�
ZRUNV� HDFK�� 3RVLWLRQHG� EHWZHHQ� 6FRWODQG� DQG� *KDQD�� WKH� DUWLVW� KDG� D�
XQLTXH� LQVLJKW� LQWR� WKH�VWUXFWXUH�RI�ERWK�QDWLRQV�DQG� WKH�HOHPHQW�RI�NLQVKLS�
ZLWKLQ� WKHLU�VSHFLILF�EUDQGV�RI�QDWLRQDOLVP��$V�VKH�ZURWH� LQ�KHU�SRHP�Circa 
1930�� ¶7KH� FXOWXUHV�RI�*KDQD�DQG�6FRWODQG� �� DUH� QRW� DV�GLVSDUDWH� DV� WKH\�
PLJKW���DW� ILUVW�VHHP��&ODQ�EDVHG�VRFLHWLHV���ZLWK� ORQJ�PHPRULHV�DQG�JOREDO�
GLDVSRUDV·� ²� D� XVHIXO� UHPLQGHU� RI� 6FRWODQG·V� RZQ� SHULRGV� RI� PDVV�
HPLJUDWLRQ�

Significant Others�LV�D�VFDOHG�XS�SULQW�RI�D�IDPLO\�SKRWR�IURP�������VKRZLQJ�
WKH�DUWLVW�DJHG�HLJKW��KDQG�LQ�KDQG�ZLWK�KHU�PRWKHU�(OVLH��7KH�SULQW�LV�IUDPHG�
E\� KHU� ZULWLQJ� LQ� ZKLWH� FKDON� ²� ´%ODN� 3RZHU� %DEH�µ� ´3DQWKHUV�µ� ´0H[LFR�
2O\PSLFV� �����µ� ´0DXG� 	� (OVLHµ� ²� SRUWUD\LQJ� D� ODWHU� DZDUHQHVV� RI� KHU�
SRVLWLRQ� LQ�WKH�%ODFN�GLDVSRUD�DW� WLPHV�RI�VLJQLILFDQW�RYHUKDXOV� LQ� LWV�SROLWLFV�
DQG�LGHQWLW\��Zabat�WDNHV�WKLV�XQGHUVWDQGLQJ�RI�SRVLWLRQLQJ�D�VWHS�IXUWKHU��LQWR�
DUW� KLVWRU\� DQG� H[KLELWLRQ�PDNLQJ�� 3URGXFHG� WR� FRLQFLGH� ZLWK� WKH� ���WK�
DQQLYHUVDU\�RI�WKH�LQYHQWLRQ�RI�SKRWRJUDSK\�LQ�������WKH�ZRUN�UHVSRQGHG�WR�
WKH� QRQ�SUHVHQFH� RI� EODFN� SHRSOH� LQ� WKH� FHOHEUDWLRQV� PDUNLQJ� WKH�
DQQLYHUVDU\��6WDJLQJ�QLQH�SURPLQHQW�EODFN�ZRPHQ�DV�WKH�QLQH�*UHHN�PXVHV��
6XOWHU� XVHG� WKH� FRQYHQWLRQV� RI� 9LFWRULDQ� SRUWUDLW� SKRWRJUDSK\� DQG� WKH�
GHFRUDWLYH�IUDPLQJ�WR�FDOO�IRU�WKH�UHSRVLWLRQLQJ�RI�EODFN�ZRPHQ�LQ�WKH�KLVWRU\�
RI� SKRWRJUDSK\�� ,Q� Calliope�� WKH� PRGHO� LV� WKH� DUWLVW� KHUVHOI�� DSSHDULQJ� DV�
&DOOLRSH��WKH�PXVH�RI�HSLF�SRHWU\�

 

Milja Viita
%�������.DUMDORKMD��)LQODQG��/LYHV�DQG�ZRUNV�.DUNNLOD��)LQODQG�

0LOMD�9LLWD�LV�D�YLVXDO�DUWLVW�ZRUNLQJ�ZLWK�LQVWDOODWLRQV�XVLQJ�H[SHULPHQWDO�DQG�
GRFXPHQWDU\� PDWHULDO�� +HU� ZRUNV� DUH� FKDUDFWHULVHG� E\� PHPRULHV�� DQG�
SKHQRPHQD�WKDW�DUH�PDGH�VLJQLILFDQW�E\�YLVXDO�QDUUDWLRQ��6KH�KROGV�D�0)$�
GHJUHH�IURP�WKH�'HSDUWPHQW�RI�7LPH�DQG�6SDFH�DW�WKH�$FDGHP\�RI�)LQH�$UWV��
JUDGXDWLQJ� LQ� ������ 9LLWD� ZDV� DZDUGHG� ZLWK� ILUVW� SUL]H� LQ� WKH� 6LHPHQSXX�
)RXQGDWLRQ� DQG� $UWLVWV� $VVRFLDWLRQ� 088� PHGLD� DUW� FRPSHWLWLRQ� ZLWK� KHU�
IRXU�FKDQQHO� LQVWDOODWLRQ� 5HWXUQ� RI� %LUGVRQJ� �������� +HU� ZRUN� KDV� EHHQ�
H[KLELWHG� LQ� YHQXHV� LQFOXGLQJ� WKH� &RQWHPSRUDU\� $UW� 0XVHXP� .LDVPD��
+HOVLQNL�$UW� +DOO�� 0lQWWl�$UW� )HVWLYDO�� +HXUHND� 6FLHQFH� &HQWUH�� 6XRPHVWD�
*DOOHU\�%HUOLQ��)XUWKHUPRUH�KHU�ZRUNV�KDV�DOVR�EHHQ�VFUHHQHG�RQ�WHOHYLVLRQ��
DQG� QXPHURXV� ILOP� DQG� PHGLD� DUW� IHVWLYDOV� LQ� )LQODQG� DQG� LQWHUQDWLRQDOO\��
VXFK� DV� WKH� )HVWLYDO� RI� 1HZ� 0HGLD� $UW� &DUWHV� )OX[� ������ ,QWHUQDWLRQDO�
:RPHQ·V� )LOP� )HVWLYDO� 'RUWPXQG�.|OQ�� 0LODQR� ILOP� IHVWLYDO� ������ )(0,1$�
,QWHUQDWLRQDO� :RPHQ�V� )LOP� )HVWLYDO� 5LR� GH� -DQHLUR� ������ +/()�+HOVLQNL�
6KRUW�)LOP�)HVWLYDO�������DQG�1RUGLVN�3DQRUDPD������

CURATORS BIOGRAPHY
0RWKHU�7RQJXH� LV� D� FXUDWRULDO� SURMHFW� IRUPHG�E\�7LIIDQ\�%R\OH� DQG� -HVVLFD�
&DUGHQ�LQ�UHVSRQVH�WR�LQGLYLGXDO�SHULRGV�RI�UHVHDUFK�LQ�QRUWKHUQ�6FDQGLQDYLD�
DQG� :HVW� $IULFD�� 7KH� SURMHFW� SUHVHQWV� H[KLELWLRQV� DORQJVLGH� GLVFXUVLYH�
HYHQWV��ILOP�VFUHHQLQJV�DQG�SXEOLFDWLRQV��HDFK�LQIRUPLQJ�D�FULWLFDO�SUDFWLFH�LQ�
FRQWHPSRUDU\� DUW� DQG� FXOWXUDO� WKHRU\�� 0RWKHU� 7RQJXH� SDUWLFLSDWHG� RQ� WKH�
�������� &XUDWRU/DE� SURJUDPPH� DW� .RQVWIDFN� 8QLYHUVLW\� &ROOHJH� RI� $UWV��
&UDIWV� DQG� 'HVLJQ� �6WRFNKROP��� DQG� KDV� FXUDWHG� IRU� DQG� SDUWQHUHG� ZLWK�
RUJDQLVDWLRQV� LQFOXGLQJ�� &&$�� &HQWUH� IRU� &RQWHPSRUDU\� $UW� *ODVJRZ��
7UDQVPLVVLRQ� *DOOHU\� �*ODVJRZ��� 0DOP|� .RQVWKDOO�� $IULFD� ,Q� 0RWLRQ� )LOP�
)HVWLYDO� �6FRWODQG��� WKH� 1RUGLF�$IULFD� ,QVWLWXWH� �8SSVDOD�� DQG� .RQVWKDOO� &�
�6WRFNKROP��� 3UHVHQWO\�� ERWK� 7LIIDQ\� DQG� -HVVLFD� DUH� XQGHUWDNLQJ� 3K'V� DW�
%LUNEHFN�8QLYHUVLW\�RI�/RQGRQ�DQG�7U$,1��5HVHDUFK�&HQWUH�IRU�7UDQVQDWLRQDO�
$UW��,GHQWLW\�DQG�1DWLRQ��8QLYHUVLW\�RI�$UWV�/RQGRQ��UHVSHFWLYHO\�

ZZZ�PRWKHUWRQJXH�VH



Bouchra Khalili

B. 1975, Casablanca, Morocco. Lives and works Paris and Berlin.

Raised between Paris and Casablanca, Khalili studied Cinema at the 
Sorbonne Nouvelle, and Visual Arts at the Ecole Nationale Supérieure 
G·$UWV�3DULV�&HUJ\��+HU�ZRUN�KDV�EHHQ�VKRZQ�H[WHQVLYHO\�DURXQG�WKH�ZRUOG��
LQFOXGLQJ�,QWHQVH�3UR[LPLW\���/D�7ULHQQDOH��3DODLV�GH�7RN\R��3DULV���������WKH�
��WK�%LHQQDOH�RI�6\GQH\���������0R0$��1HZ�<RUN���������WKH���WK�6KDUMDK�
%LHQQLDO� �������� WKH� *XOEHQNLDQ� )RXQGDWLRQ� �/LVERQ�� ������� 7KH� /LYHUSRRO�
%LHQQLDO� �������� 7KH� 6WXGLR� 0XVHXP�� 1HZ� <RUN� �������� 7KH� 0XVHXP� RI�
&RQWHPSRUDU\�$UW��'HWURLW���������,1,9$��/RQGRQ���������*DOOHU\�����7RURQWR�
��������7KH�5HLQD�6RILD�1DWLRQDO�0XVHXP��0DGULG���������DQG�7KH�4XHHQV�
0XVHXP�RI�$UW��1HZ�<RUN���������DPRQJVW��RWKHUV��6KH�ZDV�WKH�UHFLSLHQW�RI�
WKH� �������� 9HUD� /LVW� &HQWHU� IRU� $UW� DQG� 3ROLWLFV� )HOORZVKLS�� 1<�� �����
'$$'�$UWLVW�LQ�5HVLGHQFH� %HUOLQ� SURJUDPPH�� DQG� ZLQQHU� RI� 7KH� $EUDDM�
*URXS�$UW�SUL]H������

Maud Sulter

%�������*ODVJRZ��'�������'XPIULHV��6FRWODQG�

%RUQ�LQ�*ODVJRZ�RI�6FRWV�DQG�*KDQDLDQ�GHVFHQW��0DXG�6XOWHU�ZDV�DQ�DUWLVW��
SRHW�� SOD\ZULJKW�� FXOWXUDO� KLVWRULDQ� DQG� FXUDWRU�� ZRUNLQJ� ZLWK� LQVWDOODWLRQ��
SKRWRJUDSK\� DQG� YLGHR�� 6KH� DWWDLQHG� D� 0DVWHUV� GHJUHH� LQ� 3KRWRJUDSKLF�
7KHRU\��DQG�FDPH�WR�SURPLQHQFH�WKURXJK�KHU�SURJUDPPLQJ�RI�&KHFN�,W�DW�WKH�
'ULOO�+DOO��/RQGRQ�DQG�LQFOXVLRQ�LQ�WKH�H[KLELWLRQ�7KH�7KLQ�%ODFN�/LQH��FXUDWHG�
E\�/XEDLQD�+LPLG�DW�WKH�,&$��������+HU�ZRUN�ZDV�VXEVHTXHQWO\�LQFOXGHG�LQ�
H[KLELWLRQV�LQFOXGLQJ��9LFWRULD�DQG�$OEHUW�0XVHXP�LQ�������WKH�-RKDQQHVEXUJ�
%LHQQLDO���������DQG�WKH�6FRWWLVK�1DWLRQDO�3RUWUDLW�*DOOHU\�LQ�������%HWZHHQ�
�����DQG�������VKH�ZDV�WKH�3ULQFLSDO�/HFWXUHU�LQ�)LQH�$UW�DW�WKH�0DQFKHVWHU�
0HWURSROLWDQ� 8QLYHUVLW\�� DQG� ODWHU� GLUHFWHG� DQG� IRXQGHG� WKH� JDOOHU\� 5LFK�
:RPHQ�RI�=XULFK��/RQGRQ��ZKLFK�SURPRWHG�FXOWXUDO�GLYHUVLW\�DQG�PLG�FDUHHU�
DUWLVWV��6XOWHU�ZDV�DZDUGHG�WKH�%ULWLVK�7HOHFRP�1HZ�&RQWHPSRUDULHV�$ZDUG�
����� DQG� WKH� 0RPDUW� )HOORZVKLS� DW� WKH� 7DWH� *DOOHU\� /LYHUSRRO� LQ� ������
DORQJVLGH�DFNQRZOHGJHPHQWV�RI�KHU�ZULWLQJ�LQFOXGLQJ�WKH�9HUD�%HOO�3UL]H�IRU�
3RHWU\� �DZDUGHG� IRU� $V� $� %ODFNZRPDQ��� 6XOWHU·V� ZRUN� LV� KHOG� LQ� WKH�
collections of the V&A London, Arts Council Collection, the British Council, 
WKH� 6FRWWLVK�$UWV� &RXQFLO� DQG� WKH� 6FRWWLVK� 3DUOLDPHQW� &ROOHFWLRQ�� DPRQJVW�
others.

7KH�XQLTXH�FRQVWHOODWLRQ�RI�DUWLVWV�DQG�ZRUN�LQ�WKLV�VKRZ�DWWHPSWV�WR�H[WHQG�
XSRQ�RXU�FXUUHQW�WKLQNLQJ�RQ�GLDVSRUD��LW·V�DELOLW\�WR�WUDYHO�DQG�PDLQWDLQ�OLQNV�
WKH�ZRUOG�RYHU��LWV�SRZHU�DQG�IRUFH��SUHVHQFH�DQG�HQGXUDQFH��7KH�H[KLELWLRQ�
WDNHV� DQ� HPRWLYH� VWDQFH�� ORRNLQJ� EH\RQG� IDFWV�� QXPEHUV� DQG� DQRQ\PRXV�
IDFHV�WR�WKH�QRVWDOJLF��VHQWLPHQWDO�DQG�SUDFWLFDO�OLQNV�WKDW�ERQG�XV��DQG�KRZ�
WKHVH� ILW� ZLWKLQ� DQG� UXSWXUH� WKH� ERXQGDULHV� RI� WKH� QDWLRQ�VWDWH�� 7KH�
FRQIURQWDWLRQ� DQG� UHVLVWDQFH�� GHMHFWLRQ� DQG� XSKHDYDO�� DIILUPDWLRQ� DQG�
DWWDFKPHQWV�PDGH�YLVLEO\�RQ�VKRZ��XUJH�XV�WR��UH�WKLQN�DQG�GHILQH� LGHDV�RI�
EHORQJLQJ�DQG�FLWL]HQVKLS�LQ�WKH�SUHVHQW�DQG�IRU�WKH�IXWXUH�

7KH� DFFRPSDQ\LQJ� SXEOLFDWLRQ� �� SURGXFHG� LQ� FROODERUDWLRQ� ZLWK� 7U$,1��
5HVHDUFK� &HQWUH� IRU� 7UDQVQDWLRQDO�$UW� ,GHQWLW\� DQG� 1DWLRQ� DW� 8QLYHUVLW\� RI�
$UWV�/RQGRQ� ��ZLOO�EH� UHOHDVHG�PLG�VKRZ�� LQFOXGLQJ�FRQWULEXWLRQV� IURP�-RKQ�
$NRPIUDK��6H]JLQ�%R\QLN��'DYLG�'LERVD��5LFKDUG�)XQJ��/XEDLQD�+LPLG�DQG�
&LQWK\D�/DQD�DQG�IHDWXULQJ�WKH�SRHWU\�RI�0DXG�6XOWHU��



ARTIST BIOGRAPHIES

Edgar Arceneaux
B. 1972, Los Angeles, California. Lives and works LA.

Edgar Arceneaux graduated with an MFA from the California Institute of the 
Arts, Valencia, in 2001. His work has been shown in solo exhibitions both 
nationally and internationally, including the Kitchen, New York; the San 
Francisco Museum of Modern Art; Witte de With Museum, Rotterdam; and 
the Studio Museum in Harlem, amongst others. His work was included in the 
Whitney Biennial at the Whitney Museum of American Art, New York, and in 
the 2nd Moscow Biennale, Moscow, Russia. Arceneaux was a USA Broad 
)HOORZ�LQ������DQG�LV�FXUUHQWO\�ZRUNLQJ�RQ�WKH� ¶:DWWV�+RXVH�3URMHFW·�ZKLFK�
KH� FR�IRXQGHG�� DQ� XUEDQ� GHYHORSPHQW� SURMHFW� WKDW� EULQJV� WRJHWKHU�
infrastructure for art installations and low-income housing to revitalize the 
neighbourhood surrounding the historic Watts Towers in southern California.

Yael Bartana
B. 1970, Israel. Lives and works Berlin and Tel Aviv.

Yael Bartana is a video artist who explores the imagery of cultural identity. In 
her photographs, films and installations Bartana critically investigates her 
native country's struggle for identity. Her early work documents collective 
rituals introducing alienation effects such as slow-motion and sound. In her 
recent work the artist stages situations and introduces fictive moments into 
real existing narratives. Her solo exhibitions include the Museum of Modern 
$UW�LQ�:DUVDZ��36��LQ�1HZ�<RUN��WKH�&HQWHU�IRU�&RQWHPSRUDU\�$UW�LQ�7HO�$YLY��
the Kunstverein in Hamburg and the Van Abbemuseum in Eindhoven. She 
SDUWLFLSDWHG� LQ� WKH�6DR�3DROR�%LHQQLDO� ������ DQG� �������'RFXPHQWD� ��� LQ�
.DVVHO�DQG�WKH�,VWDQEXO�%LHQQLDO��,Q�������<DHO�%DUWDQD�UHSUHVHQWHG�3RODQG�
for the 54th edition of the Venice Biennial. Among other prizes, Yael Bartana 
was awarded the prestigious Artes Mundi 4 in 2010. Her work has been 
included in numerous public collections, amongst others at the Museum of 
0RGHUQ�$UW� LQ� 1HZ� <RUN�� WKH� &HQWUH� 3RPSLGRX� LQ� 3DULV�� 7DWH� 0RGHUQ� LQ�
London and the Van Abbemuseum in Eindhoven.

Richard Fung
B. 1954, Trinidad. Lives and works Toronto.

Richard Fung is a Toronto-based video artist, writer, theorist and educator. 
He holds a degree in cinema studies as well as an ME in sociology and 
cultural studies, both from the University of Toronto. He is Associate 
3URIHVVRU�LQ�WKH�,QWHJUDWHG�0HGLD�SURJUDP�DW�WKH�2QWDULR�&ROOHJH�RI�$UW�DQG�
'HVLJQ�� +LV� ZRUN� FRPSULVHV� RI� D� VHULHV� RI� FKDOOHQJLQJ� YLGHRV� RQ� VXEMHFWV�
ranging from the role of the Asian male in gay pornography to colonialism, 
LPPLJUDWLRQ�� UDFLVP�� KRPRSKRELD�� $,'6� DQG� KLV� RZQ� IDPLO\� KLVWRU\�� +LV�
WDSHV��ZKLFK�LQFOXGH�0\�0RWKHU·V�3ODFH���������6HD�LQ�WKH�%ORRG��������DQG�
8QFRPIRUWDEOH� �������� KDYH� EHHQ� ZLGHO\� VFUHHQHG� DQG� FROOHFWHG�
internationally, and have been broadcast in Canada and the United States. 
+LV�HVVD\V�KDYH�EHHQ�SXEOLVKHG�LQ�PDQ\�MRXUQDOV�DQG�DQWKRORJLHV��DQG�KH�LV�
the co-author with Monika Kin Gagnon of 13: Conversations on Art and 
&XOWXUDO�5DFH�3ROLWLFV� �������� UHFHQWO\�XSGDWHG�DQG� WUDQVODWHG� LQWR�)UHQFK��
Richard is a past Rockefeller Fellow at New York University and has 
received the Bell Canada Award for Lifetime Achievement in Video as well as 
the Toronto Arts Award for Media Art.

Kiluanji Kia Henda
B.1979, Luanda, Angola. Lives and works Lisbon and Luanda.

3DUW� RI� D� \RXQJ� JHQHUDWLRQ� RI�$QJRODQ� DUWLVWV� ZLWK� DQ� LQWHUQDWLRQDO� FDUHHU��
.LOXDQML� .LD� +HQGD·V� ZRUN� KDV� EHHQ� H[KLELWHG� LQWHUQDWLRQDOO\� �� IURP�
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3URGXFWV��%ODQN�3URMHFWV��&DSH�7RZQ��6RXWK�$IULFD��6HOHFWHG�*URXS�6KRZV��
include: 2010: There is always a cup of sea to sail in, 29a Bienal de Sao 
3DXOR��%UD]LO��6HOI�3RUWUDLW�$V�:KLWH�0DQ��%HYLODFTXD�/D�0DVD�)RXQGDWLRQ��
9HQLFH�� :LOG� LV� WKH� :LQG�� 6DYDQQDK� &ROOHJH� IRU�$UW� DQG� 'HVLJQ��$WODQWD��
USA.
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Edgar Arceneaux
B. 1972, Los Angeles, California. Lives and works LA.

Edgar Arceneaux graduated with an MFA from the California Institute of the 
Arts, Valencia, in 2001. His work has been shown in solo exhibitions both 
nationally and internationally, including the Kitchen, New York; the San 
Francisco Museum of Modern Art; Witte de With Museum, Rotterdam; and 
the Studio Museum in Harlem, amongst others. His work was included in the 
Whitney Biennial at the Whitney Museum of American Art, New York, and in 
the 2nd Moscow Biennale, Moscow, Russia. Arceneaux was a USA Broad 
)HOORZ�LQ������DQG�LV�FXUUHQWO\�ZRUNLQJ�RQ�WKH� ¶:DWWV�+RXVH�3URMHFW·�ZKLFK�
KH� FR�IRXQGHG�� DQ� XUEDQ� GHYHORSPHQW� SURMHFW� WKDW� EULQJV� WRJHWKHU�
infrastructure for art installations and low-income housing to revitalize the 
neighbourhood surrounding the historic Watts Towers in southern California.

Yael Bartana
B. 1970, Israel. Lives and works Berlin and Tel Aviv.

Yael Bartana is a video artist who explores the imagery of cultural identity. In 
her photographs, films and installations Bartana critically investigates her 
native country's struggle for identity. Her early work documents collective 
rituals introducing alienation effects such as slow-motion and sound. In her 
recent work the artist stages situations and introduces fictive moments into 
real existing narratives. Her solo exhibitions include the Museum of Modern 
$UW�LQ�:DUVDZ��36��LQ�1HZ�<RUN��WKH�&HQWHU�IRU�&RQWHPSRUDU\�$UW�LQ�7HO�$YLY��
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SDUWLFLSDWHG� LQ� WKH�6DR�3DROR�%LHQQLDO� ������ DQG� �������'RFXPHQWD� ��� LQ�
.DVVHO�DQG�WKH�,VWDQEXO�%LHQQLDO��,Q�������<DHO�%DUWDQD�UHSUHVHQWHG�3RODQG�
for the 54th edition of the Venice Biennial. Among other prizes, Yael Bartana 
was awarded the prestigious Artes Mundi 4 in 2010. Her work has been 
included in numerous public collections, amongst others at the Museum of 
0RGHUQ�$UW� LQ� 1HZ� <RUN�� WKH� &HQWUH� 3RPSLGRX� LQ� 3DULV�� 7DWH� 0RGHUQ� LQ�
London and the Van Abbemuseum in Eindhoven.

Richard Fung
B. 1954, Trinidad. Lives and works Toronto.

Richard Fung is a Toronto-based video artist, writer, theorist and educator. 
He holds a degree in cinema studies as well as an ME in sociology and 
cultural studies, both from the University of Toronto. He is Associate 
3URIHVVRU�LQ�WKH�,QWHJUDWHG�0HGLD�SURJUDP�DW�WKH�2QWDULR�&ROOHJH�RI�$UW�DQG�
'HVLJQ�� +LV� ZRUN� FRPSULVHV� RI� D� VHULHV� RI� FKDOOHQJLQJ� YLGHRV� RQ� VXEMHFWV�
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LPPLJUDWLRQ�� UDFLVP�� KRPRSKRELD�� $,'6� DQG� KLV� RZQ� IDPLO\� KLVWRU\�� +LV�
WDSHV��ZKLFK�LQFOXGH�0\�0RWKHU·V�3ODFH���������6HD�LQ�WKH�%ORRG��������DQG�
8QFRPIRUWDEOH� �������� KDYH� EHHQ� ZLGHO\� VFUHHQHG� DQG� FROOHFWHG�
internationally, and have been broadcast in Canada and the United States. 
+LV�HVVD\V�KDYH�EHHQ�SXEOLVKHG�LQ�PDQ\�MRXUQDOV�DQG�DQWKRORJLHV��DQG�KH�LV�
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&XOWXUDO�5DFH�3ROLWLFV� �������� UHFHQWO\�XSGDWHG�DQG� WUDQVODWHG� LQWR�)UHQFK��
Richard is a past Rockefeller Fellow at New York University and has 
received the Bell Canada Award for Lifetime Achievement in Video as well as 
the Toronto Arts Award for Media Art.
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B.1979, Luanda, Angola. Lives and works Lisbon and Luanda.
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Bouchra Khalili

B. 1975, Casablanca, Morocco. Lives and works Paris and Berlin.

Raised between Paris and Casablanca, Khalili studied Cinema at the 
Sorbonne Nouvelle, and Visual Arts at the Ecole Nationale Supérieure 
G·$UWV�3DULV�&HUJ\��+HU�ZRUN�KDV�EHHQ�VKRZQ�H[WHQVLYHO\�DURXQG�WKH�ZRUOG��
LQFOXGLQJ�,QWHQVH�3UR[LPLW\���/D�7ULHQQDOH��3DODLV�GH�7RN\R��3DULV���������WKH�
��WK�%LHQQDOH�RI�6\GQH\���������0R0$��1HZ�<RUN���������WKH���WK�6KDUMDK�
%LHQQLDO� �������� WKH� *XOEHQNLDQ� )RXQGDWLRQ� �/LVERQ�� ������� 7KH� /LYHUSRRO�
%LHQQLDO� �������� 7KH� 6WXGLR� 0XVHXP�� 1HZ� <RUN� �������� 7KH� 0XVHXP� RI�
&RQWHPSRUDU\�$UW��'HWURLW���������,1,9$��/RQGRQ���������*DOOHU\�����7RURQWR�
��������7KH�5HLQD�6RILD�1DWLRQDO�0XVHXP��0DGULG���������DQG�7KH�4XHHQV�
0XVHXP�RI�$UW��1HZ�<RUN���������DPRQJVW��RWKHUV��6KH�ZDV�WKH�UHFLSLHQW�RI�
WKH� �������� 9HUD� /LVW� &HQWHU� IRU� $UW� DQG� 3ROLWLFV� )HOORZVKLS�� 1<�� �����
'$$'�$UWLVW�LQ�5HVLGHQFH� %HUOLQ� SURJUDPPH�� DQG� ZLQQHU� RI� 7KH� $EUDDM�
*URXS�$UW�SUL]H������

Maud Sulter

%�������*ODVJRZ��'�������'XPIULHV��6FRWODQG�

%RUQ�LQ�*ODVJRZ�RI�6FRWV�DQG�*KDQDLDQ�GHVFHQW��0DXG�6XOWHU�ZDV�DQ�DUWLVW��
SRHW�� SOD\ZULJKW�� FXOWXUDO� KLVWRULDQ� DQG� FXUDWRU�� ZRUNLQJ� ZLWK� LQVWDOODWLRQ��
SKRWRJUDSK\� DQG� YLGHR�� 6KH� DWWDLQHG� D� 0DVWHUV� GHJUHH� LQ� 3KRWRJUDSKLF�
7KHRU\��DQG�FDPH�WR�SURPLQHQFH�WKURXJK�KHU�SURJUDPPLQJ�RI�&KHFN�,W�DW�WKH�
'ULOO�+DOO��/RQGRQ�DQG�LQFOXVLRQ�LQ�WKH�H[KLELWLRQ�7KH�7KLQ�%ODFN�/LQH��FXUDWHG�
E\�/XEDLQD�+LPLG�DW�WKH�,&$��������+HU�ZRUN�ZDV�VXEVHTXHQWO\�LQFOXGHG�LQ�
H[KLELWLRQV�LQFOXGLQJ��9LFWRULD�DQG�$OEHUW�0XVHXP�LQ�������WKH�-RKDQQHVEXUJ�
%LHQQLDO���������DQG�WKH�6FRWWLVK�1DWLRQDO�3RUWUDLW�*DOOHU\�LQ�������%HWZHHQ�
�����DQG�������VKH�ZDV�WKH�3ULQFLSDO�/HFWXUHU�LQ�)LQH�$UW�DW�WKH�0DQFKHVWHU�
0HWURSROLWDQ� 8QLYHUVLW\�� DQG� ODWHU� GLUHFWHG� DQG� IRXQGHG� WKH� JDOOHU\� 5LFK�
:RPHQ�RI�=XULFK��/RQGRQ��ZKLFK�SURPRWHG�FXOWXUDO�GLYHUVLW\�DQG�PLG�FDUHHU�
DUWLVWV��6XOWHU�ZDV�DZDUGHG�WKH�%ULWLVK�7HOHFRP�1HZ�&RQWHPSRUDULHV�$ZDUG�
����� DQG� WKH� 0RPDUW� )HOORZVKLS� DW� WKH� 7DWH� *DOOHU\� /LYHUSRRO� LQ� ������
DORQJVLGH�DFNQRZOHGJHPHQWV�RI�KHU�ZULWLQJ�LQFOXGLQJ�WKH�9HUD�%HOO�3UL]H�IRU�
3RHWU\� �DZDUGHG� IRU� $V� $� %ODFNZRPDQ��� 6XOWHU·V� ZRUN� LV� KHOG� LQ� WKH�
collections of the V&A London, Arts Council Collection, the British Council, 
WKH� 6FRWWLVK�$UWV� &RXQFLO� DQG� WKH� 6FRWWLVK� 3DUOLDPHQW� &ROOHFWLRQ�� DPRQJVW�
others.

7KH�XQLTXH�FRQVWHOODWLRQ�RI�DUWLVWV�DQG�ZRUN�LQ�WKLV�VKRZ�DWWHPSWV�WR�H[WHQG�
XSRQ�RXU�FXUUHQW�WKLQNLQJ�RQ�GLDVSRUD��LW·V�DELOLW\�WR�WUDYHO�DQG�PDLQWDLQ�OLQNV�
WKH�ZRUOG�RYHU��LWV�SRZHU�DQG�IRUFH��SUHVHQFH�DQG�HQGXUDQFH��7KH�H[KLELWLRQ�
WDNHV� DQ� HPRWLYH� VWDQFH�� ORRNLQJ� EH\RQG� IDFWV�� QXPEHUV� DQG� DQRQ\PRXV�
IDFHV�WR�WKH�QRVWDOJLF��VHQWLPHQWDO�DQG�SUDFWLFDO�OLQNV�WKDW�ERQG�XV��DQG�KRZ�
WKHVH� ILW� ZLWKLQ� DQG� UXSWXUH� WKH� ERXQGDULHV� RI� WKH� QDWLRQ�VWDWH�� 7KH�
FRQIURQWDWLRQ� DQG� UHVLVWDQFH�� GHMHFWLRQ� DQG� XSKHDYDO�� DIILUPDWLRQ� DQG�
DWWDFKPHQWV�PDGH�YLVLEO\�RQ�VKRZ��XUJH�XV�WR��UH�WKLQN�DQG�GHILQH� LGHDV�RI�
EHORQJLQJ�DQG�FLWL]HQVKLS�LQ�WKH�SUHVHQW�DQG�IRU�WKH�IXWXUH�

7KH� DFFRPSDQ\LQJ� SXEOLFDWLRQ� �� SURGXFHG� LQ� FROODERUDWLRQ� ZLWK� 7U$,1��
5HVHDUFK� &HQWUH� IRU� 7UDQVQDWLRQDO�$UW� ,GHQWLW\� DQG� 1DWLRQ� DW� 8QLYHUVLW\� RI�
$UWV�/RQGRQ� ��ZLOO�EH� UHOHDVHG�PLG�VKRZ�� LQFOXGLQJ�FRQWULEXWLRQV� IURP�-RKQ�
$NRPIUDK��6H]JLQ�%R\QLN��'DYLG�'LERVD��5LFKDUG�)XQJ��/XEDLQD�+LPLG�DQG�
&LQWK\D�/DQD�DQG�IHDWXULQJ�WKH�SRHWU\�RI�0DXG�6XOWHU��



7KH� GLVVRQDQFH� SUHVHQWHG� LQ� )XQJ·V� ZRUN� H[WHQGV� LQWR� Failed Attempt at 
Crystallization IIII�� D� VFXOSWXUDO� ZRUN� IURP� (GJDU� $UFHQHDX[� FUHDWHG� E\�
GLSSLQJ� D� FRS\� RI� $OH[� +DOH\·V� IDPRXV� QRYHO� 5RRWV� LQWR� D�
KLJKO\�FRQFHQWUDWHG�VXJDU�VROXWLRQ�XQWLO� VKLPPHULQJ�VXJDU�FU\VWDOV�FDOFLILHG�
RQ� LWV� VXUIDFH�� 5LFK� LQ� FXOWXUDO� DQG� DHVWKHWLF� FRQQRWDWLRQV� RI� VODYH�WLPH�
SODQWDWLRQ� DJULFXOWXUH�� WKH� VXJDU� FU\VWDOV� IRVVLOLVH� WLPH� DQG� KLVWRU\� LQWR�
FRQFUHWH� IRUP�� 7KDW� WKH� JHVWXUH� ZDV� XQVXFFHVVIXO� DQG� SXUSRVHIXOO\�
KLJKOLJKWHG� LQ� WKH� WLWOH� RI� WKH�ZRUN� SRLQWV� WRZDUGV� WKH� LPSRVVLEOH� QDWXUH� RI�
DQ\�UHDO�DWWHPSWV�E\�WKRVH�LQ�WKH�'LDVSRUD�WR�DWWDLQ�D�WUXH�VHQVH�RI�UHWXUQ�WR�
KLVWRULF�KRPHODQGV�

7KH�WZR�ILQDO�ZRUNV�LQ�WKH�H[KLELWLRQ�IURP�WKH�6FRWWLVK�*KDQDLDQ�DUWLVW�0DXG�
6XOWHU���Significant Others and Calliope�²�EULGJH�D�JDS�EHWZHHQ�WKH�GLDVSRUD�
DQG�KRPHODQG��%RWK�ZRUNV�RQ�VKRZ�DUH�SDUW�RI�WZR�VHSDUDWH�VHULHV�RI�QLQH�
ZRUNV� HDFK�� 3RVLWLRQHG� EHWZHHQ� 6FRWODQG� DQG� *KDQD�� WKH� DUWLVW� KDG� D�
XQLTXH� LQVLJKW� LQWR� WKH�VWUXFWXUH�RI�ERWK�QDWLRQV�DQG� WKH�HOHPHQW�RI�NLQVKLS�
ZLWKLQ� WKHLU�VSHFLILF�EUDQGV�RI�QDWLRQDOLVP��$V�VKH�ZURWH� LQ�KHU�SRHP�Circa 
1930�� ¶7KH� FXOWXUHV�RI�*KDQD�DQG�6FRWODQG� �� DUH� QRW� DV�GLVSDUDWH� DV� WKH\�
PLJKW���DW� ILUVW�VHHP��&ODQ�EDVHG�VRFLHWLHV���ZLWK� ORQJ�PHPRULHV�DQG�JOREDO�
GLDVSRUDV·� ²� D� XVHIXO� UHPLQGHU� RI� 6FRWODQG·V� RZQ� SHULRGV� RI� PDVV�
HPLJUDWLRQ�

Significant Others�LV�D�VFDOHG�XS�SULQW�RI�D�IDPLO\�SKRWR�IURP�������VKRZLQJ�
WKH�DUWLVW�DJHG�HLJKW��KDQG�LQ�KDQG�ZLWK�KHU�PRWKHU�(OVLH��7KH�SULQW�LV�IUDPHG�
E\� KHU� ZULWLQJ� LQ� ZKLWH� FKDON� ²� ´%ODN� 3RZHU� %DEH�µ� ´3DQWKHUV�µ� ´0H[LFR�
2O\PSLFV� �����µ� ´0DXG� 	� (OVLHµ� ²� SRUWUD\LQJ� D� ODWHU� DZDUHQHVV� RI� KHU�
SRVLWLRQ� LQ�WKH�%ODFN�GLDVSRUD�DW� WLPHV�RI�VLJQLILFDQW�RYHUKDXOV� LQ� LWV�SROLWLFV�
DQG�LGHQWLW\��Zabat�WDNHV�WKLV�XQGHUVWDQGLQJ�RI�SRVLWLRQLQJ�D�VWHS�IXUWKHU��LQWR�
DUW� KLVWRU\� DQG� H[KLELWLRQ�PDNLQJ�� 3URGXFHG� WR� FRLQFLGH� ZLWK� WKH� ���WK�
DQQLYHUVDU\�RI�WKH�LQYHQWLRQ�RI�SKRWRJUDSK\�LQ�������WKH�ZRUN�UHVSRQGHG�WR�
WKH� QRQ�SUHVHQFH� RI� EODFN� SHRSOH� LQ� WKH� FHOHEUDWLRQV� PDUNLQJ� WKH�
DQQLYHUVDU\��6WDJLQJ�QLQH�SURPLQHQW�EODFN�ZRPHQ�DV�WKH�QLQH�*UHHN�PXVHV��
6XOWHU� XVHG� WKH� FRQYHQWLRQV� RI� 9LFWRULDQ� SRUWUDLW� SKRWRJUDSK\� DQG� WKH�
GHFRUDWLYH�IUDPLQJ�WR�FDOO�IRU�WKH�UHSRVLWLRQLQJ�RI�EODFN�ZRPHQ�LQ�WKH�KLVWRU\�
RI� SKRWRJUDSK\�� ,Q� Calliope�� WKH� PRGHO� LV� WKH� DUWLVW� KHUVHOI�� DSSHDULQJ� DV�
&DOOLRSH��WKH�PXVH�RI�HSLF�SRHWU\�

 

Milja Viita
%�������.DUMDORKMD��)LQODQG��/LYHV�DQG�ZRUNV�.DUNNLOD��)LQODQG�

0LOMD�9LLWD�LV�D�YLVXDO�DUWLVW�ZRUNLQJ�ZLWK�LQVWDOODWLRQV�XVLQJ�H[SHULPHQWDO�DQG�
GRFXPHQWDU\� PDWHULDO�� +HU� ZRUNV� DUH� FKDUDFWHULVHG� E\� PHPRULHV�� DQG�
SKHQRPHQD�WKDW�DUH�PDGH�VLJQLILFDQW�E\�YLVXDO�QDUUDWLRQ��6KH�KROGV�D�0)$�
GHJUHH�IURP�WKH�'HSDUWPHQW�RI�7LPH�DQG�6SDFH�DW�WKH�$FDGHP\�RI�)LQH�$UWV��
JUDGXDWLQJ� LQ� ������ 9LLWD� ZDV� DZDUGHG� ZLWK� ILUVW� SUL]H� LQ� WKH� 6LHPHQSXX�
)RXQGDWLRQ� DQG� $UWLVWV� $VVRFLDWLRQ� 088� PHGLD� DUW� FRPSHWLWLRQ� ZLWK� KHU�
IRXU�FKDQQHO� LQVWDOODWLRQ� 5HWXUQ� RI� %LUGVRQJ� �������� +HU� ZRUN� KDV� EHHQ�
H[KLELWHG� LQ� YHQXHV� LQFOXGLQJ� WKH� &RQWHPSRUDU\� $UW� 0XVHXP� .LDVPD��
+HOVLQNL�$UW� +DOO�� 0lQWWl�$UW� )HVWLYDO�� +HXUHND� 6FLHQFH� &HQWUH�� 6XRPHVWD�
*DOOHU\�%HUOLQ��)XUWKHUPRUH�KHU�ZRUNV�KDV�DOVR�EHHQ�VFUHHQHG�RQ�WHOHYLVLRQ��
DQG� QXPHURXV� ILOP� DQG� PHGLD� DUW� IHVWLYDOV� LQ� )LQODQG� DQG� LQWHUQDWLRQDOO\��
VXFK� DV� WKH� )HVWLYDO� RI� 1HZ� 0HGLD� $UW� &DUWHV� )OX[� ������ ,QWHUQDWLRQDO�
:RPHQ·V� )LOP� )HVWLYDO� 'RUWPXQG�.|OQ�� 0LODQR� ILOP� IHVWLYDO� ������ )(0,1$�
,QWHUQDWLRQDO� :RPHQ�V� )LOP� )HVWLYDO� 5LR� GH� -DQHLUR� ������ +/()�+HOVLQNL�
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&RQIURQWDWLRQ� LV� DOVR� DW� WKH� IRUHIURQW� RI� %RXFKUD� .KDOLOL·V� Speeches. 
Seynabou, a young Senegalese woman faces the camera from her home in 
a Paris suburb, both calmly stating and challenging us with her recited 
ZRUGV��¶,�DP�P\�ODQJXDJH�·�+HU�ODQJXDJH�LV�:RORI�DQG�WKH�ZRUGV�DUH�WKRVH�
of exiled Palestinian poet Mahmoud Darwhish, and in the sense that it is our 
language which groups us, her mother tongue transplants her from this 
suburb back to her home territory of Senegal. The works five chapters make 
visible and amplify a presence and voice not normally given a public 
SODWIRUP��7KLV�JHVWXUH�LV�SDUDOOHOHG�E\�.LOXDQML�.LD�+HQGD·V�The Merchant of 
Venice���D�KRPDJH�WR�6KDNHVSHDUH·V�SOD\�RI�WKH�VDPH�QDPH���ZKLFK�WDFNOHV�
the precarious employment immigrant workers are forced to accept in 
Europe as a stand-in for the infamous pound of flesh. The juxtaposition of 
the male figure against the decadent Venetian architecture heightens our 
awareness that his diasporic status is one borne of economic necessity; the 
choice to leave akin to exile, and links with the homeland maintained through 
money transfers and technology.

Economics again lies at the heart of the vast distance between twins Martine 
DQG�0DUWKH��0DUWLQH�ZRUNLQJ�DV�D�FDUHJLYHU�IRU�WKH�HOGHUO\�LQ�+HOVLQNL��ZKLOVW�
0DUWKH�VWD\V�EDFN�LQ�WKHLU�QDWLYH�7RJR��ZRUNLQJ�DV�D�GUHVVPDNHU��<HW�0LOMD·V�
9LLWD·V� SRHWLF� YLGHR� LQVWDOODWLRQ� Coriolis - On the Planetary Wind Which 
United Twins shows their sisterly ties beyond money through the Coriolis 
effect. Originating along the Equator, planetary winds are deflected either 
ULJKW�DQG�QRUWK��RU� OHIW�DQG�VRXWK��:LWK�7RJR�SODFHG� MXVW�DERYH�WKH�HTXDWRU��
9LLWD� VHHV� LQ� WKH�ZLQGV�SDVVLQJ� WKURXJK�7RJR�QRUWKERXQG� WRZDUGV�+HOVLQNL�
and carrying Martine with them, a visible manifestation of the forces causing 
WKHLU�VHSDUDWLRQ��:KLOVW�WKH�GLDVSRULF� OLQNV�EHWZHHQ�0DUWLQH�DQG�0DUWKH�DUH�
ILUPO\� LQ� SODFH��5LFKDUG�)XQJ·V� H[SHULPHQWDO� GRFXPHQWDU\�The Way To My 
)DWKHU·V�9LOODJH from 1988 is an attempt to piece together the broken links of 
children born into the first, second, third generations of diaspora and the 
enduring search for their roots. Born in Trinidad, Fung travelled to his then 
UHFHQWO\�GHFHDVHG� IDWKHU·V� KRPH� YLOODJH� LQ� VRXWKHUQ� *XDQJGRQJ� LQ� WKH�
autumn of 1986. The artist, through his voiceover, simultaneously examines 
the ways in which China has been represented by European missionaries, 
explorers and thinkers, and the obstacles standing in the way of his search: 
ODQJXDJH� EDUULHUV� DQG� KLV� IRUFHG� UROH� DV� WKDW� RI� WKH� WRXULVW� LQ� KLV� IDWKHU·V�
homeland. 

.

 

1

34

2

77

5

.... exhibition continues 
downstairs. 

6

8



A Thousand of Him, Scattered: Relative Newcomers in Diaspora 
journeys through themes of storytelling and biography to examine how 
individuals relate to their diasporic status and its daily realities. Through the 
work of seven international artists - four showing in Scotland for the first time 
– stories and links are told and travelled from China to Tel Aviv, Togo to 
Helsinki. Each work individually deflects and mirrors the meanings of 
diaspora, its evolution as a concept over time, and the simultaneous utility 
and redundancy of it as a term describing a shared experience away from 
the homeland.  

Diaspora is generally defined as the dispersal of a community from their 
original homeland. However, diaspora is much more complex than this: 
necessitating in order to be truly diasporic, additional attributes including the 
longing to return to the homeland and a desire for the home culture to 
survive and be maintained in the new habitat. The term originates in a 
translation into Greek of the Bible from 607BCE, when it was used to 
describe the dispersion of Jewish, Greek and Armenian peoples. Its use to 
describe forced and voluntary movements of other groups, such as the 
African diaspora, is a much newer development, beginning in the 1950s.The 
proliferating use of the term since then – as an exemplary community of the 
transnational movement - is in direct correlation with the increasingly 
prominent experiences of transnationalism and de-territorialisation; not just 
of people, but also global capital, technology and media. Yet the endless 
application of the term onto new groups of displaced peoples also points to 
its downfall: over-stretched to the point of redundancy, the transferral of 
diaspora and its baggage onto other communities always hindered by its 
origins in the Jewish scenario. Furthermore, whilst grouped with other 
migrant experiences as representative of our supposedly hyper-mobile age, 
running through diaspora is a conservative streak: its demands for being 
diasporic as exclusionary as nationalism.

It is with this struggle between diaspora and the nation-state that we begin in 
<DHO� %DUWDQD·V� A Declaration. As the male figure rows out to Andromeda 
Rock off the coast of Tel Aviv and Jaffa, he replaces the Israeli flag rooted 
there with an olive tree; planting a symbolic act in Zionist ideology, but the 
olive tree also a central icon of Palestinian agriculture and sustenance. 
Ambiguously layered, the work confronts the possibility of foregoing 
nationalism for peaceful co-existence. 

List of works:

1. The Merchant of Venice (2010) Kiluanji Kia Henda
Digital C-print on Kodak Endura Archive Paper

2. A Declaration (2006) Yael Bartana
One channel video and sound installation. 7.30 mins 

3. Significant Others (1993) Maud Sulter
Silver Gelatin print and hand written text in white chalk

4. Calliope (1989) Maud Sulter
Cibachrome print 
Loan from The City of Edinburgh Council Museums and 
Galleries. 

5. Speeches (2012) Bouchra Khalili
Video installation. 19.55 mins 

6. Failed Attempt at Crystallization IIII (2003) Edgar Arceneaux
*ODVV��VXJDU�FU\VWDOV��PLUURU��ZRRG��WH[W�ERRN��$OH[�+DOH\�¶5RRWV·�

7. Coriolis - On the Planetary Wind Which United Twins (2012)
Milja Viita. Three channel video installation.  18 mins

8. 7KH�:D\�7R�0\�)DWKHU·V�9LOODJH (1988) Richard Fung
Single channel video. 38 mins

All works courtesy the artist, unless otherwise stated. 
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A Thousand of Him, Scattered: Relative Newcomers in Diaspora is 
kindly supported by Creative Scotland; FRAME Finnish Fund for Art 
Exchange; The Craignish Trust; The Tannahill Fund at the University of 
Glasgow; TrAIN: Research Centre for Transnational Art, Identity and 
Nation; Middle Eastern Film Festival Edinburgh; French Institute London; 
Refugee Week Scotland and The Devil's Advocate Bar & Kitchen in 
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The curators would like to extend a special thanks to Professor Lubaina 
+LPLG�0%(�IRU�KHU�NLQG�DVVLVWDQFH�LQ�WKH�SUHVHQWDWLRQ�RI�0DXG�6XOWHU·V�
work in this project.

[1] 'A Thousand of Him, Scattered', Greg Egan, Diaspora, London: 
Millennium, 1998.
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